Stephen Waarts, age 13, is a student at the School
for Independent Learners in Los Altos and a
scholarship student in the San Francisco
Conservatory Preparatory Division, where he
currently studies with his long time violin teacher
Prof. Li Lin. Since 2009 he has also been studying
with Alexander Barantschik, concertmaster of the San
Francisco Symphony and baroque violinist Elizabeth
Blumenstock.
Stephen has won numerous awards including most
recently the Young Artist Concerto Competition of Prometheus Symphony Orchestra
and the Young Artist Competition of Fremont Symphony Orchestra. Last year he won
first place in KDFCʼs Classical Star Search Competition, the grand prize in the
Mondavi Center Young Artists Competition, and first place in a competition at the
American Fine Arts Festival culminating in a performance at Carnegie Hall.
Stephen is an Artist Member of the “Rising Stars of California with Lara Downes”
program and has performed in many chamber music ensembles in the Music@Menlo
Chamber Music Institute. Since April 2008, Stephen has performed six complete
concertos and two show pieces with professional and community ensembles
including the San Francisco Chamber Orchestra, Silicon Valley Symphony, Saratoga
Symphony, and Palo Alto Philharmonic.
Besides his musical accomplishments, Stephen has won national awards in math
competitions and recently was invited to participate in the prestigious AIME
(American Invitational Mathematics Examination). In his free time he also enjoys
reading, drawing, table tennis, card games, and playing with his friends, including his
younger sister and his twin brother. To read more visit www.stephenwaarts.com
Michael Paul Gibson is one of the most versatile and
experienced conductors in the Bay Area since 1975.
Founder of the Silicon Valley Symphony he was previously
music director of the Foothill Orchestra, the founding
music director of the Menlo Park Chorus, and music
director at the Presbyterian Church of Los Gatos. He has
conducted numerous ensembles ranging from symphony
orchestras to church choirs and last year in a new
collaboration between the Silicon Valley Symphony and
the San Jose Dance Theater he conducted Tchaikovskyʼs
Nutcracker ballet at the San Jose Center for Performing
Arts. In addition to conducting, his expertise in recording and editing audio and video
makes it possible via his company BACH to Music to listen to and watch the Silicon
Valley Symphony on its website (siliconvalleysymphony.net).
Maestro Gibson has had master classes with Georg Solti and Carlo Maria Giulini
working with the Chicago Symphony, Neville Marriner with the Los Angles Chamber
Orchestra, Pinchas Zukerman at San Francisco State University, and Peter Schickele
(PDQ Bach) with the Denver Symphony. He studied orchestral conducting with
Bernard Rubenstein (NU), John Miller (Denver Sym.), and Laszlo Varga (SFSU);
instrumental conducting from John Paynter (NU); and choral conducting with
Margaret Hillis (Chicago Symphony Chorus) at Northwestern University from which
he holds Bachelor of Music Education and Master of Music in Orchestral Conducting
degrees. He played trombone in the Denver Symphony, Bohemian Club Orchestra,
and the San Francisco 49ers Band.
Gibson is also Music Director and CEO of the Bay Area Music Foundation, a 501(c)
(3) non-profit corporation, fiscal sponsor of the SVS. Visit www.bach2music.com.
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Michael Paul Gibson, Music Director and Conductor
Egmont Overture, Op. 84
by Ludwig van Beethoven
Slavonic Dances (arranged to simulate a symphony)
by Antonín Dvořák
No. 1 in C Major, Op. 46: Presto
No. 2 in E Minor, Op. 72: Allegretto grazioso
No. 4 in F Major, Op. 46: Tempo di Minuetto
No. 7 in C Major, Op. 72: Allegro vivace
Finale to William Tell Overture
by Gioacchino Rossini
Time for Young Musicians - conducting lessons
Intermission
Serving Sizes
Violin Concerto in D Major, Op. 77
by Johannes Brahms
Stephen Waarts, violin soloist
I Allegro non troppo
II Adagio
III Allegro giocoso, ma non troppo vivace
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Egmont Overture, Op. 84 No.2 in D Major, Op. 73 (1809)
by Ludwig van Beethoven
In 1808 Beethoven was invited by the newly appointed
manager of the Vienna Court Theater to write incidental
music for revival performances of plays by the great
German writers Schiller and Goethe. Beethoven's first
choice was to compose music for Schiller's play based
on the legend of "William Tell" but that task was assigned
to another (now little known) composer, the theater's
Vice-Kapellmeister, Adalbert Gyrowetz. On account of its
more difficult dramatic message Beethoven was instead
offered Goethe's tragedy Egmont. Fortunately,
Beethoven greatly admired the writings of Goethe and
once on board with the idea seized it with gusto.
Goethe's play tells the story of a real historical figure Count Egmont, a Flemish
nobleman who turns against his Catholic master the Spanish king Philip II when the
tyrannical Duke of Alba is sent to persecute the Dutch protestants. Egmont,
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believing in toleration and religious freedom, publicly expresses his disapproval but
ends up being executed by the Duke for treason. The unjustness of Egmont's
treatment triggers a full-scale rebellion that leads to the downfall of the Spanish
tyranny.
Beethoven's gives us a sense of the gravity of the story right from the start with
powerful opening chords played by the whole orchestra followed by a dark theme
that unfolds and builds into a series of stormy climaxes in which we hear the forces
of tyranny and freedom in collision. Eventually things come to an abrupt halt with
two portentous notes in the violins that indicate Egmont's beheading. At this point
Beethoven completely switches the mood and we are led into a fanfare that is one
of the composer's most uplifting and heroically triumphal creations.

Enjoyed the concert? Want to get involved?
The Silicon Valley Symphony is dedicated to offering talented Bay Area
musicians both professional and non-professional the opportunity to share
great music with the local community and in particular to fostering interest
in classical music amongst the younger generation.
Musician or not you can be a part of the SVS mission and help bring great
classical music to the community. We invite you to:
- donate time and ideas for fundraising and advertising
- work as an usher at our concerts
- donate refreshments towards a social post-concert event
- buy an advert in the concert program
- donate money to support the day to day expenses of the orchestra
- send your comments or review of the concert
Please contact the Silicon Valley Symphony with any questions at
(408) 873-9000, or you can email: info@siliconvalleysymphony.net.
The SVS is a 501(c)(3) non-profit, where all financial donations are tax
deductible as prescribed by law.
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As a statement about the struggle for freedom Egmont resonated deeply with the
composer's own powerful sense of moral outrage against oppression and the need
to express it in his music. The overture you will hear tonight is the first piece in the
full Egmont suite the composer wrote but it nevertheless encompasses in
microcosm the broad sweep of Goethe's dramatic vision with typically incisive
Beethovian genius.

Slavonic Dances No.1 in A Minor, Op. 33 (1873)
by Antonín Dvořák
No. 1 in C Major, Op. 46: Presto
No. 2 in E Minor, Op. 72: Allegretto grazioso
No. 4 in F Major, Op. 46: Tempo di Minuetto
No. 7 in C Major, Op. 72: Allegro vivace
Though the Czech composer Antonin Dvorak was little known
prior to the publication of his first set of Slavonic dances,
Johannes Brahms had taken notice of this formidable new
talent and recommended Dvorak to his music publisher Fritz
Simrock. After the publisher suggested writing something in
dance form, Dvorak's chose as his model Brahms' Hungarian
Dances but instead of using existing folk tunes as raw material
as Brahms had done, he wove Slavic rhythms and motifs into
his own melodies. The result established his international
reputation and to this day his Slavonic Dances are among his
most popular works.
Although he originally wrote the dances for piano duet he soon transformed them
into symphonic works to expand their appeal. Following the success of the Opus
46 dances of which there were eight, he wrote another eight in 1886 which met
with similar great success. The complete set of 16 dances explore a multitude of
moods, colors, and dance rhythms characteristic of his Slavic homeland and other
countries in Central Europe. Tonight you will hear four of these dances: two from
the first set and two from the second chosen to match the moods and contrasts of
a full symphony.

Finale from the William Tell Overture (1829)

monuments in the violinist's repertoire.

by Gioacchino Rossini

First performed on New Year's Day of 1879 in Leipzig by Joachim and with Brahms
conducting, the concerto had a somewhat inauspicious start with some critics
complaining the work pitted the orchestra too much against the violin. Early in its
conception Brahms had planned to write the concerto in four movements like his
second piano concerto perhaps suggesting he had a symphonic concerto in mind.
However, he abandoned that idea and replaced the two middle movements with
what Brahms described, tongue in cheek, as "a feeble adagio".

Some twenty years after Beethoven's near flirtation with the
story of William Tell, the hugely successful Italian composer
Gioacchino Rossini, who had written no less than 37 operas
by that time, decided to adopt this story for his very last
opera. According to the legend William Tell was a Swiss hero
who lived during the Swiss fight for independence from the
Austrian Hapsburgs in the 14th century. An incident occurs
when an Austrian imposed governor, Hermann Gessler,
decrees that anyone passing by his local village central
square must bow to his hat which he has placed on a pole.
When William Tell walks by without bowing he is arrested. As
punishment Tell is offered a choice: either shoot an apple off his sonʼs head or face
execution. An expert crossbow marksman, Tell fires at the apple without harming
the boy and is free to go but when Gessler asks why he has a second arrow in his
quiver, Tell says that if he had missed he would have used it to shoot Gessler.
Enraged Gessler has Tell rearrested but Tell escapes and eventually returns to kill
Gessler, leading to a revolt by the Swiss and ultimately their independence.
Today Rossini's opera is mostly remembered for its overture that features a highenergy finale the theme of which has been much exploited and parodied in the
popular media including Stanley Kubrick's iconoclastic movie A Clockwork Orange
and perhaps most famously the TV series the Lone Ranger wherein the tempo of
the music helps to exaggerate the apparent speed of the Lone Ranger's galloping
horse. In tonight's performance Maestro Gibson will be unleashing normal
symphonic protocol by handing over the reins of the orchestra to young members
of the audience so that they may conduct the famous overture. Expect musical
mayhem and madness!

Violin Concerto in D Major, Op. 77 (1878)
by Johannes Brahms
1. Allegro non troppo
2. Adagio
3. Allegro giocoso, ma non troppo vivace
Brahms first met the Hungarian virtuoso violinist, conductor,
and composer Joseph Joachim in 1853 while both were in
their early twenties and thus began one of the great formative
musical friendships of the nineteenth century. Joachim soon
encouraged Brahms to write a violin concerto but it took over
two decades before Brahms finally obliged. In the summer of
1878 he produced his violin concerto in D major, a work that
given its considerable technical challenges, expansive scale,
and lyrical romanticism, today stands as one of the great

The adagio, in fact, is notable for opening with a beautiful theme played by a solo
oboe that is followed by a series of variations taken up by the violin and orchestra.
The fact that the violin never gets to play the theme straight caused the virtuoso
violinist Pablo De Sarasate to refuse to play the work complaining that he was
forced to "listen, violin in hand, to how the oboe plays the only melody in the whole
piece".
Although Sarasate was not alone in his criticism, today his disdain might seem
more than a little foolish as the whole concerto contains plenty of memorable ideas
with the first movement presenting the opening theme in D major in the very first
few measures. That choice of key - D major - is incidentally one of the most
sonorous for the violin given its tuning - G D A E - and is the same as the key
employed in violin concertos by Beethoven, Tchaikovsky, and Mozart. Brahms left
open to Joachim the task of writing a cadenza for the first movement and although
Joachim's cadenza remains the one most often played, over the years other
players have written alternatives. In tonight's performance Stephen Waarts will be
playing the sparkling cadenza written and performed by Jascha Heifetz.
The last movement features a sprightly melody with a gypsy style rhythm written in
homage to Joachim who himself had written a gypsy finale for his own Hungarian
Concerto of 1861. The music is a showcase for the soloist's virtuosity driven by
restless dotted rhythmic figures and syncopations. The movement also contains an
unusual kind of cadenza in which the soloist is accompanied by the orchestra. After
a series of spectacular arpeggios this leads to a coda in which the rondo theme is
transformed into a high-spirited Hungarian-style march, providing a suitably rousing
climax to the concerto.
Program notes by Julian Brown

